


eA “New Standard Established 


EN YEARS ago you had to use either 

plain cement or tile. One wasn’t high 
class enough; the other was often too ex- 
pensive. You wanted a good colored 
concrete floor—but the methods in vogue 
then could produce nothing suitable; they 
dusted, faded and soon wore out. 


Colormix has changed all that. It has 
provided you with a third choice, tile-like 
Colormix Floors which—better than plain 


concrete, less expensive than tile—fill the 
bill to a T. 


Colormix created the successful colored 
concrete floor. 


THE MASTER BUILDERS COMPANY 
CLEVELAND, OHIO 
Sales Offices in Factories at Cleveland 
One Hundred Cities and Irvington, N. J. 


Twelve Typical Colormix Jobs 


John Wanamaker’s Store, New York Cit 
Packard Motor Car Co., Evanston, 
Shelton Hotel, New Y« 
Louderman Building, St. Louis, Mo. 
Kenneth MacDonald Res., Los 
Cromer-Cassels Dept. Store, Miama, Fle 
Federal Reserve Bank, Cleveland, Ohic 
Hewitt Hell—Bi arnard College, Nev 
West Penn Power C oa Pa. 
ns of Norway Club, Mir ipolis,Minn. 
Hospital for Joint Diseases New ¥e tk 
Alabama Power Company, Verbina, Ala 


there are hundreds of others just as 
incing. 


Evanston, lll. display room o The 
Packard Motor Car Co. of Chicago— 
floored with Brown Colormix. 


COLORED HARDENED CONCRETE FLOORS 





\n interesting example of a modernist 


design for a theatre ceiling by Joseph 
Urban. Our reproduction has been made 
from the original drawing which was 
made in template form to allow for the 
curve of the ceiling. 
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In conception 
an ellipse as the 
quite happily ex- 

full expression presses the same form on the exterior 

issumed evil taste ascribed framing a curved portion of the fa- 
New York public Phe building ‘ade between large pilasters rhe de 
loaded with meaningless ornament pro ail of these pilasters and the powerful 
‘uite obviously to startle the audi- lecorative form between them 1s start- 
with a display of cardboard magni ling in its unusual scale ()rher masses 

e he Ziegfeld theory, apparently, of decoration, the huge masks flanking 
it the kind of architecture that thea- its center shaft, are in similar proportion. 
wners have produced for some years The relation to the normal New York 
is not necessarily the final word building is unusual and quite possibly 


} 
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eS os ORCHESTRA “PLAN: ZIEGFELD:THEATRE : NEW.YORK-CITY 


7 - 
Z1K yy \T YA \ 
\ 

1 ie el l 1 It ( ste 

| 1 1 than his exteri ( 
( is. emphasize his” bre \ 

Classit raditiol \ hur ny ( € 
the «¢ re catego! O irchite 1 \ 1) 
il s CXpPTesst his Own Ve ~ 


iuditorium By projecting part of the 
stage into the body of the house—tl 
Shakespeareat plan, incidental] t 


audience is brought into more intimat 
touch with the actors. lhe forestage 
permits minor action to take place while 
the curtain is drawn, permitting flexibi 
ity that is different in the customary stage 
set apart and sharply cut from the au 


| 
| 
| ence The rear of the stage has ( 
customary cyclorama and the elaborat 
a electrical equipment permits the variety 
of light effects that are so characteristic 





BALCONY: PLAN : ZIEGPELD-THEATRE : NEW.YORK:CITY 
THE ZIEGFELD THEATRE, NEW YORK CITY : 
Fossoh. 1 | a ee el ae of the modern play. 
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-UR BAN: ARCHITECT: EXECUTED RYJOSEP 


wall and ceiling of the 


painted in a medley of 


attempts to bring the audi 


ppv carefree mood of the 


S 


tage. Whether or not one is in entire 
sympathy with the amount of decorative 
painting, it is quite clear that Mr. Urban 
has | r 


1 1 - 
een able to rid himself of most con- 
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THE ZIEGFELD THEATRE, NEW YORK CITY 
loseph Url ‘ Thomas W. La Arcl 
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IN AUDITORIUM, ZIEGFELD THEATRE 
und Thomas W. Lamb, Architects 





THE ZIEGFELD THEATRE, NEW YORK CITY 
| I and Thomas W. Lamb, Ar 
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In the CAUSE OF ARCHITECTURE 
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Frank Lloyd Wright 
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slaves in “the glory that was Greece and _ just as true to-day. 

the grandeur that was Rome’ 
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Tyo MASONIC TEMPLE, 2 Lowi 


is 


fames & ™ Irchitects,- AB ¢ 


rate? 
“LALIONI 


a bold and 
ing the composition 
W hile man 
Were 
accordance Rome. 
established inspiration largely from the \cropolis at 


Impressive thet he palaces of the Caesars upon 

propriate and = the Palatine Hou me which wer 

detail, the whole mounting int built upon platforms c ut of the side 
nd imposing compositio1 in t the In Ing simula picturesque 


1 


logic of this facade in Mposition ren viewed fron Line 


lack Ol 
ference to the component parts of the Forum below must also have inspire 
| am little concerned; I am content him. Most effective is this temple whe: 


satisfaction and pleasure that seen at night with the flood lights turned 
io 


1 the power of the abstract upon the stately line of columns at the 





MASONI( 
Kames & \ 


TEMPLE, 
\r 


upper level; but little imagination is 


needed then to recall a great féte 


when 


the Palatine was aglow with colored 


ot 


lights in celebration of the ret 





rn to 


ST. LOI 


Rome of 


a Caesar bacl 


Prom 


iS 


One may 
scale of this building when 
that the upper pediment 


] 
| 


\\ 


we 


almost 


ar 


gain some conception of 
realiz 





( us OL the columns measure O 

t to t iimost equal to those 

e great Temple of Jupiter, in Rome. 
( we think that the building on the 
I S SOT 1¢ eight OT te ore il 


designed in 


a different styie 
rchitecture and that these halls staged 
upon the other form a mass equal in 


rht to a twelve-story building, all 


] 


ved with elevators, stairs and every re 


ucture as 


S contain 


of this 
realize that 
a whole was an undertaking 
proportions. Many of these 
beautiful and interesting de 


rement that a modern building 


nust have, we will the 


oO small 


ls and each possesses a quiet and digni 


1 


character will 


np them 


that unquestionably 
as models for future Masonic 


CS 





E, ST. LOUIS, M 

om the above drawing, one may vis 
ualize the designer’s finished picture 
this temple. The finished design calls tor 
an heroic figure of Mercury, symbolizing 
light, to crown the central pediment ; upon 
the upper platform bronze tripods, from 


“a4 


ravs of electric light wil! 
shoot in varying colors; on the pedestals 
at the platform, bronze griffins 
typifying the guardians of the Masonic 
behind the columns at the main 
an allegorical frieze in marble, 
a great procession of architects, 
builders, engineers and laborers, while in 
front of the building two stone sphinxes 
to rest uJ flankit 
the entrance. 

Today, without the groups of sculpture 
that are to still more enrich the facade, 
the building is by no means nude or un- 


W hx h vertical 
] 
second 


secrets ; 
entrance 


depicting 


are ion the pedestals 


lo 
~ 
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MASONIC TEMPLE 
Ar 
adorned The architectural details, the almost sufficient and demand but little 
bronze shields, the play of light and shade further enrichments. In this building the 
upon the various motifs are so carefully aesthetic power of pure architecture ts 
studied and placed that these alone seem felt and I cannot but feel that a notabl 
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rhe 


\merican Architec \rchitecture upon young and energetic 
\merica, they would have failed. Though 
11) 


In many respects they were wise bevond 


their time, each sought for an architec 


1 one of the dead stvles 
past that would 


i 


achieved 


tii 


1 
al expression 11 


be sympathetic t 
an conditions They knew. the 
€ the lovical plan and aca eieereaml 
Ort the oOvical pian and were vers 

tieties oft composition, propo! 


scale, and in these qualities thet 


showed true greatness, but the 
tradition 


erence 


Hunt chose the early Ire 


1 } 
ly 


ardson the French 


lan ena 


ear \ 
wardson and Melt 
‘atness because the 
was so in spite o 


lity 
iLif 


group in the 
lent will date what 


groping \merican Revival, and, 
these men came upon the believe it sate to sav, the beginnings ot 


\rchitecture that 


enties, Americ: 
: 


be entered upon 
Last 


inoran f tl he pages of history as one of the great 
s ot good “e ng ‘st Kl not say it would be a 

n like condition; and in France architectural style, tor today the ques 
ademiucians were wailing “L’ Archi 


‘st Morte.” For 


; 1 , y ae 
ictorian Iomanticism had 
] 
i 


Or pad 


1 


great 


an -\merican stvle is of little co 
hity years or cet architects the prophecy whici 
confidently is based on th 


thoughtful concentration of 


con eXpress SO 
uring that period 


full sway: « 
was stirred only by the sub can architects of today on 
remote styles, but the vital mental thing—good 
anding of architecture ‘lieve for the architect to cot 

cern himself on ith good architecture 
‘academy clung to classic exactly fulfilling needs of his time, 
taught the tundamental 


rchitecture 
unders 


lity, 


1 


~ t 


leaving it to tl to concern hin 

‘as exemplified therein, an self with the qualities and characteristics 

was sound, but it did of stvle 
“gf 


t modern needs, We cannot today 
re to modern life 

and Me'vim, the first compassed 

is to come back from the French 


vy survey the accom] 
lishments in American Architecture, e1 
as they may be practically 
within the span ot one architect's career, 
‘quipped with its splendi 
but 1f they had at 

dry bones ot Classi 


j 


feeling of wonder and ] 
Richardson and Mckin 


rst decade of the R 





Det 
MASONIC 
& Y 
vival, and had only begun to 
ground under their feet, when, with the 
rising generation, in 1885, Mr. Young 
entered his eventful practice His genera- 
tion was not large and not many of them 
were able to see American Architecture 
in the new light that was dawning, but 
Young was among those who could, and 
the fine qualities of his work soon brought 
him into national notice. He not only 
kept abreast of the tide of development, 
but his contribution has been notable and 
continuous, even to the present day 
Architecture is but a record of civiliza 
tion and 
architecture was the expression of an in 
tellectual democracy; Roman of imperial 
power ; Gothic of the religious commune ; 
Italian Renaissance of a cultured 
tocracy; and French Renaissance of 
kingly power and the dignity of the State; 


feel solid 


< 
1 
| 

I 


1 


cannot be otherwise reek 


aris- 


and, shall we say of America ot 


present its architectural expression 1s 


individualism. In 


time in 


a democracy of tree 
fact, in America, for the first 
history Architecture has been in the hands 
of the individual citizen untrammelled by 
ruler, 
restraint By 


the power of a a ruling class, or 
of communistic 
this unique condition, I believe, we can 
not expect in America the development 
of an homogeneous style of 
architecture, familiar in the 
yreat periods ot the past ; nevertheless, 
the actuating spirit of 
will continue inevitably to stamp itself 
upon American Architecture. Let 
hope that that spirit is great enough to 
transcend petty details and express itsel! 
in terms of quality rather than in style 
If we compare our architecture of the 
with that of 


reason of 


and 


exact 
such as 1s 


America does and 


eighties today. it become 
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irent 


Vest 
rEMPLI 
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that enormous advances have The incessant discoveries of science 
e, and, moreover, it is evi alone, and their application to building, 


that the practice of archi have rendered the art of Architecture 


] ] ] 


as become exceedingly complex more difficult, and have required new 
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knowledge almost from 


~ 


part ot the architect 


Wonders are achieved with reinfor | classification 
concrete and with the frame tecture in this count 


The first steel-frame 


building ie of fined to the commercial 


ten stories was built several vears a be questioned that taste an 


Mr. Young began his practice; later ing are evident in our monuments 
came a new wonder in the Flatiron other 
then the Woolworth — exists a fine sense of monumental quality ; 
include buildings of the National 


tvpes. In our public buildings ther 


twenty 
ifty stories; and no sooner these 
Book Tower of Detroit of eights (government numerou 
stories designed than forth comes State Capitols, libraries, art museun 
ost of designs contemplating one hu churches, 
ties (ves, and Masonic Temples of wl 


swift pace, indeed, in one class ot Mr. Young’s notable achievement 1s 


schools, colleges, and univet 


stories or more 


within the span of forty questionably one of the greatest, 


) \nother of 


vears. | lerican Architecture should  ft/e greatest 
ultimately ul its chief expression 
commercial ictures, which | 


reason to predict. possibly an 





dern world has not produced the equai relatively short span of fifty years, w 

our own Goodhue, and in private can but be struck with its sureness and 
omes America is acknowledged to lead self-confidence, and to these qualities | 
he world would add,—simplicity, restraint and 
| do not mean to say that Architecture — scholarly intelligence. 

other countries 1s at a standstill; much Thus is the brief summing up of what 

sreat interest, and possibly of great has happened in the lifetime of the man 
ignificance, is being done in Europe, par- we are met here to honor tonight; surely 
ularly in the way of a conscious and it has been given to few to participate 1 
tudied attempt to interpret the modern and to contribute materially to, a develoy 


it 


In contrast to this, one of the most) ment so vast. Throughout these years, 
tent characteristics of American Archi Mr. Young has been in the forefront, al 


~ 


+ 
17 


re, it seems to me, is its very lack ways keeping step, and even at the present 
selt-consciousness, or studied effort. moment he has demonstrated his mastery 


erein lies one ot its greatest hope of the intricacies of contemporary prac 
ce cla ata ee ai rk in the eari: ay , 
\ we exanlne the work 1n the eari\s tice Dy\ 


’ y the production of a monument 
hties, even the best of it showed an which his colleagues willingly acclaim to 


e one of the great works of America 


pernunental timidity and conscious at 
break awav from the clutches o1 \rchitecture and 


representative of its 
while today, after the — finest qualities 


( 





ve 
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CITY 


NEW YORK 


rHIRD STREET, 


SIXTY 


EAST 


8 


AT 


HOTEI 


APARTMENT 





\N APARTMENT HOTE! 


NI 


2S LAST 09” STREET . 4, 


harmony 


istead of 
he simpler sta- 


means usual 


18 


(he lower portion of the building pre 
ted no such complicated problem of 
ign, but is the result of the architect's 
ef that a structure on an_ inside 
is a problem in facade, that the cov- 
gs of the should be admittedly 
ask and not a fake “construction,” and 


steel 


piers were 


hese 


piers 


1 


thev project slig 


vertical joints 
ning through. 


hermore three co 


kur- 
brick were 
darkest 

for vertical 
piers and lower 
pattern; medium 
color for the field 
up to the first set- 
and the light- 
there up. 
Finally the archi- 
treated the 
story as a 


back 


est from 


tects 
first 
Secrees stretched 
across the face of 

the building, 

in line and 

and texture 
above, but not structurally 
the sense of a “‘base.”’ This first story is 
carried out in warm-colored terra 
and marble, for the entrance to a 
dence, it was felt, should be warm, gay 


should 


so pleasant a screen 


related 
coler 
to the 


surface ih 


cotta 


resi- 


Inviting—one want to see 
was behind 


and 
what 
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ample, and in no case has any bedroon 


to be entered through any other room 
Phe decoration of the public rooms ts 
modernist in color and turnishing. There 


is considerable use of iron designed by 


Ferrobrandt 


In plan, the architects of course aimed 
at as good a solution of the real estate 
problem as possible. The plan has great 
flexibilitv. The basic arrangement of one, 
twos and threes has in actual renting CHERRY-RIPI 
developed into tours, fives and sixes, as n wit 
required, with ease Closet space 1s 
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older door, strapped with iron. One 


kevs shot the Olt back, and | 


} 
I 
a 
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up into a black passage in the 
masonry The sacristan slammed the 
door shut behind me. Centuries had 
filled the stone steps with an accumula- 
tion of dust. By degrees | felt my way 
up until a turn showed light above and 


| was soon out on the first gallery of the 


facade. It was from these galleries that 
the Cremonese of the eighth century 
were wont to view the free-for-all bull 
fights that they held each year in the 
Piazza below. ‘The arcade of the Bap- 


Pik CATHEDRAL 
[he priest, just come from Mass, Was 
pulling his surplice off over his head as 
he looked up to see me standing in the 
acristy door. When told mv errand, he 
nt the boy off to hunt up the sacristan 
\hile waiting he opened up a cupboard 
| took out from amongst some impos- 


v ugly baroque urns an enameled sil- 


late fifteenth century, a 
of minute craftsmanship, halt 
in form but thoroughly Renais- 

‘e ins spirit | was vet admiring it 

the boy returned with the janitor. 

“The gentleman has come far to see 

Cathedral,” said the priest, “Give him 
kevs to everything.” 

\fter an appraising glance, he handed 

two heavy iron keys. 

‘Will these let me up into the domes 

| out on the roof?” I asked. 

Vith some grumbling he took a bunch 


Ider and larger kevs down from a 


\nd the Baptistry 7” I persisted, mak- 
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